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EREFACE

THuE following Catalogue has been prepared by Mr. O. M. Dalton of this
Department, who is also responsible for the Introduction. I have compared

the description with the objects.
CHAREES 1. READ.

DEPARTMENT OF BRITISH AND MEDIAEVAL
ANTIQUITIES &c.

November, 1901.
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INTRODUCTION

THE objects representing the minor arts of the Early Christian and Byzantine periods
in the Department of British and Mediaeval Antiquities were first united in 1893, in
which year several rooms were assigned to exhibitions illustrating the various religions
of the world. But even now the whole collection is not exhibited in one place. The
need for safer custody involved the placing of jewels and objects of gold in the Room
of Gold Ornaments and Gems, and the passage by which it is approached, while a few
of the ivory carvings are in the Mediaeval Room where they form part of the large
series there exhibited. A number of objects are also to be found in other Departments,
and with these the present Catalogue is not concerned. For instance, much material
illustrating the Christian art of Egypt, together with a large collection of Gnostic gems,
is in the Department of Egyptian and Assyrian Antiquities, while the Department of
Manuscripts possesses an extensive series of Byzantine leaden seals. In the custody
of the Department of Greek and Roman Antiquities are a number of mosaic
pavements of the Christian period obtained in Northern Africa.

The collections included in the Catalogue are naturally somewhat miscellaneous in
character, and the various divisions are rather unequally represented. For purposes
of classification the whole has been divided into nine sections, viz.:—gems and rings,
jewels, ivory carvings, silver, bronze, glass, pottery, sculptured stone, and miscellaneous
antiquities. Of these classes the gems, ivories, silver, and glass are the most important.
The section of rings and gems was chiefly enriched by the acquisition of the cabinets
of the Abbé Hamilton in 1856, and of Signor Castellani in 1865 and 1872 ; while the
bequest in 1897 of the collection formed by Sir A. Wollaston Franks, K.C.B., added
some of the finest examples to the series. The section of jewellery profited to an equal
degree by the generosity of the same benefactor, who indeed contributed in a greater
or less proportion to the increase of all the classes enumerated. Of the ivory carvings
an important part was acquired in 1856, with the Maskell Collection, which included
valuable examples of Early Christian Art such as the two sets of panels from caskets
(nos. 291 and 292), one of which is well known among the earliest representations of
the Crucifixion. Among other private collections from which this section has been
augmented, may be mentioned those of Mr. Alexander Nesbitt, from which the pyxzs
with the martyrdom of St. Menas was derived ; of Mr. Felix Slade, which included the
remarkable panel (no. 299) with the Descent into Hell; and of Mr. Rohde Hawkins,
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to which the series is indebted for a similar panel (no. 300) with the scene of the
Nativity. The nucleus of the series of glass is formed by the fine set of gilded glasses
(fondi d'oro) chiefly obtained by the purchase in 1854 and 1863 of the collections
belonging to the Chevalier Bunsen, and the Counts Matarozzi of Urbania. Two
exceptional pieces of the same class (nos. 628 and 629) came from the Disch and
Herstatt Collections at Cologne, the more remarkable of the two (no. 628) having
been bequeathed by Mr. Felix Slade in 1868. The two curious vases, perhaps
chalices, of dark blue glass (nos. 658 and 659), one forming part of the same bequest,
the other from the Pourtales Collection, are also worthy of especial note. The section
consisting of objects in silver is chiefly remarkable for the various Treasures which it
contains. Foremost among these is that found in 1793 on the Esquiline Hill, including
the famous Bridal Casket of Projecta (no. 304). The other treasures, that from
Carthage (nos. 356-375); that found at Lampsacus in 1848 (nos. 376-396) comprising
a set of inscribed spoons; and that discovered in Cyprus in recent years (nos. 397—
424) are all worthy of mention, the last two being of especial interest from the
occurrence on four vessels of several Byzantine stamps. The bronze section has a good
series of weights and lamps, the latter including a fine example of a polycandelon
(no. 529). The class of pottery, in addition to representative collections of lamps and
pilgrims’ flasks, contains in the so-called Constantine Bowl a remarkable example of
the potter’s art of the fourth century. Of all the sections, that of sculptured stone is
the least satisfactory: the collection as a whole is pre-eminently one of small objects,
sculptures and monumental inscriptions being alike scantily represented.

As far as the Early Christian Antiquities were concerned, the desirability of
publication was long ago recognized, and in 1899 it was decided to print a catalogue.
But as soon as a beginning had been made with the work, it became clear that the mis-
cellaneous small objects in the possession of the Department illustrating the minor arts
of the Christian East under the Byzantine Empire might be included with advantage.
Exigencies of arrangement had brought the two classes together in a small room, and
it seemed obviously appropriate that they should be comprised in a single volume.
There was another reason which this course rendered desirable. Recent years have
witnessed a remarkable revival in the study of Byzantine history and archaeology.
In Germany and Russia reviews have been issued entirely confined to these subjects!.
In France, and in a far less degree in our own country, a number of valuable books
and monographs have been published, while Russian and Modern Greek scholars are
devoting themselves to investigations for which they are so advantageously situated 2.
As a result of this activity, the evidence afforded by the minor arts is receiving more

' Byzantinische Zeitschrift, edited by Karl Krumbacher, Leipzig, from 1892; Visantiski
Vremennik, SF. Petersburg, from 1894. The ¢ Materials for Russian Archaeology ’ (Russian), published
by.the Imperial Archaeological Commission, St. Petershurg, also contains a number of important
articles on Byzantine Archaeology. A new publication, Orzens Christianus, devoted to the antiquities
of the Qhrlst{an East has just appeared under the auspices of the German Campo Santo at Rome.

? Especial service has been rendered to students of the Minor Arts of the Christian East by
the works of M. Gustave Schlumberger of Paris, and Professor J. Strzygowski of Gratz. To the

study Qf enamels, silversmith’s work, and ivory carvings, the researches of Professor N. Kondakoff,
M. Smirnoff, and Dr. Hans Graeven are of fundamental importance.
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and more attention from students of the history of the Later Roman Empire, so that
the present moment seems propitious for rendering the collections in the British Museum
more accessible by publication. But the proposal to include them in the Catalogue
raised difficulties similar in character to those which had already affected the ordinary
process of acquisition ; it had to be decided whether all Byzantine antiquities were to
be admitted, or only those which bore some obvious mark of Christian ownership.
The latter alternative had been adopted for the beginning of the Christian era, with
which period the Department of Greek and Roman Antiquities was equally concerned
Theoretically no objects belonging to these early centuries were placed in the Christian
Room which did not bear clear signs of Christian use, but contemporary pagan
antiquities were included when they formed part of a single find with those of a
religious character. This system was found to work well in practice, and is still con-
tinued. But in dealing with the period after the foundation of Constantinople, more
especially in countries outside Europe, other difficulties arose, for the Greek and Roman
Department does not acquire objects of so late a date. Byzantine antiquities which bore
outward evidence of Christianity, that is to say a very large proportion of the whole,
found their legitimate place in the Christian Room. But there were others without such
evidence, which were in a sense beyond the pale, and might logically have been omitted.
It seemed a matter of regret, however, that they should be altégether unrepresented in
the National Collection, and they were consequently admitted on grounds of expediency.
Their admission introduced an unavoidable complication, for it was now impossible
to discriminate, as in the earlier period, between objects with signs of Christianity and
those without ; but it was felt that the material advantages of inclusion more than com-
pensated for the want of uniformity. It was therefore decided that publication should
follow the lines laid down for purposes of exhibition, and that the Catalogue should also
comprise all objects of the Byzantine period without exception. This decision was
confirmed by the acquisition of the above-mentioned Franks Bequest in 1897, which
was separately exhibited, but contained a number of Byzantine objects which it was
most desirable to make better known. The above development had, however, the
effect of making the Catalogue unsymmetrical. Whereas for Eastern Christianity the
close of the Middle Ages was adopted as a general limit, few western antiquities were
admitted of a Jater date than the sixth century. The Romano-British, Teutonic, and
Western Mediaeval Collections in the Department are destined to form the subject
of independent catalogues!, and the amalgamation of any part of them with the
Christian Collection had never been in contemplation; Russian antiquities, which
also form a class worthy of separate treatment, were omitted for similar reasons. An
exception was only allowed in the case of one or two objects with Christian inscriptions,
such as no. 541, which, though produced in countries under Teutonic dominion, stood in
a more immediate relation to Roman civilization. The division thus adopted cannot

1 A few Roman objects found in Britain, and now in the Romano-British collection of the
Department, have upon them the sacred monogram 3. They are four cakes of pewter stamped with
the name Syagrius (see Arck. Journ., vol. xvi, p. 38 and Proceedings of the Sociely of Antiquaries
of London, Series 11, vol. ii, p. 35) ; and a pewter dish found in Hampshire, on which the monogram
is roughly scratched (see Archaeologia, vol. lvi (1898), p. 17).

C



xviii INTRODUCTION

but be open to criticism, for it is influenced to a certain extent by accidental conditions
of arrangement ; but it seemed that the publication of the available material should
take precedence of all other considerations, and if the present opportunity had been
allowed to pass, this might have been indefinitely postponed.

In the province of Early Christian Antiquities, which de Rossi and his numerous
distinguished followers have so carefully explored, the date of most objects can be
approximately determined. But in dealing with a subject like the minor arts of the
Byzantine Empire, where there is so much untrodden ground, the case is very different.
Here the danger of premature hypothesis must be set against the security of excessive
caution. In the frequent absence of definite landmarks, conjecture is perhaps a
greater evil than suspension of judgement, and it is better to err rather on the side of
prudence than of temerity. Precise dates have therefore been sparingly assigned, and
in many cases the age of an object has been left quite undetermined. But although
decisive evidence is unfortunately rare, it is not altogether wanting. In a few cases
objects are found associated with coins; for example nos. 252-255 were discovered
with coins of Constantius, the ring no. 189 with coins of Heraclius, while the ring
no. 210 contains a coin of Marcian. Internal evidence of a less conclusive nature
is sometimes sufficient to date certain classes within comparatively narrow limits;
for example, the occurrence of a particular form of letter or monogram, or the name of
an office like that of Eparch which fell into desuetude after the sixth century, will
often serve as a useful guide. Inscriptions cannot always be relied upon to afford
exact indications of date, for where so large a proportion of objects are of the most
varied material and the rudest workmanship, the different forms of letters cannot be
easily differentiated ; moreover, the study of Byzantine epigraphy has yet to be fully
developed. The Museum has not the good fortune to possess one of those monuments
which, like the Cross of Justin at Rome, the Reliquary of Cortona with the name
of Nicephorus Phocas, or the ivory at Paris with those of Romanus IV and Eudocia,
make explicit mention of historical persons. It is to rare instances of this kind that
the‘ rn.ost satisfactory attempts to introduce a chronological sequence in Byzantine
anthm'ties are due; but even here the permanence of style which a comparison of
dated ivories has revealed, proves that if Byzantine art was sometimes slow to rise it
was often unexpectedly slow to fall. M. Molinier has truly said, that except in the
rather imRrobable event of striking new discoveries, there must always be an element
of uncertainty even in the dating of ivory carvings®. Much greater, therefore, is the
chance. of error in flealing with classes of antiquities which offer no such criteria as the
jit:i li\;;zjrilce:tipromde.‘ In default ?f significant inscriptions, there remain other less

- Indications which are not without value. Among these may be mentioned
‘pecul.larmes oi: iconography ; relation to historical epochs, or events such as the Arab
invasions, the lcono.clastic crisis, or the catastrophe of 1204 ; and finally the general
st.yle 'of workmanship and various technical or artistic affinities. But the value of these
ziii i:/se dna;;uzlel}; f}:ill;:::tn ;n n;c]ile ca.tse of the finer ar'1d more valuable works which have

ers; the less pretentious objects do not lend themselves

1 G O il . 75N yyte . .
Histoire générale des arts appliqués & l'industrie, vol. i. ITvoires, p. 98, 1896.
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so readily to exact classification, and it is of these that the collection is very largely
composed.

Such are the data, scanty and inadequate at best, which enable us to associate
different types or styles with different historical epochs. The early period which
included the reigns of Theodosius and Justinian is not represented in the collection
by many objects of artistic merit, though the lesser like the greater arts probably
found their highest expression at that time. But the famous leaf of a diptych
(no. 295) with the figure of the Archangel Michael, perhaps the finest surviving ivory
carving ever produced in the East, is of this date; while some of the silver treasures are
near enough in point of time to give a favourable idea of the silversmith’s art. Of the
workmanship of the iconoclastic interval and of the transitional period which followed
it, marked as it sometimes was by a reversion to antique models often imperfectly
understood, there are two examples among the ivory carvings (nos. 299 and 300) and
perhaps one among the gems (no. 104). The period of the Basilian Dynasty, which
witnessed so great an external expansion and so marked a revival of the arts within
the Empire, is represented by fewer fine examples than are to be found in some other
collections ; but there are several rings and jewels (nos. 129 ff.) which can with proba-
bility be attributed to this time. The final phase of impoverishment and decay,
initiated by the sack of Constantinople by the Crusaders, and concluded by the last
victories of the Turks, is represented by work insignificant in character and feeble
in execution. The difficulty in assigning accurate dates to Byzantine antiquities is
perhaps greatest at the beginning and end of the Empire. Between the fourth and
sixth centuries the respective claims of East and West are not easy to define, while at
the opposite extremity it is hard to say where the Middle Ages pass into modern
times. The desire to secure the publication of material which might otherwise remain
unnoticed has prompted the inclusion of a few interesting objects, both early and late,
which may ultimately be proved intruders. An instance of this latitude is afforded
by certain gems in Section B (pp. 12 ff.), the attribution of which is by no means
claimed as final. The point at which one archaeological period merges in another
can seldom be exactly determined, for the time of transition is as indefinite as the
twilight by which darkness is divided from day.

Although in the above paragraphs the word ¢ Byzantine’ has been used for the sake
of convenience, it will be observed that in the title, and generally in the Catalogue
itself, it has been discarded in favour of the paraphrase ‘from the Christian East.
The change has been made for several reasons. In the first place the word Byzantine
implies too close an association with the metropolis of the Empire, to the exclusion of
art-provinces like Syria and Egypt, the importance of which is daily being more widely
recognized. It has been remarked by a French writer on Byzantine history that local
differences even now stand out very clearly on the general background of artistic
evolution. Thus there was a Byzantine art of Asia Minor, another of Syria, and
a third of Egypt!. We can already anticipate the time when the antiquities of the
Christian East will fall into their proper places in spheres well defined by local

" 1 Ch. Diehl, Justinien et la civilisation Byzantine au VI siécle, p. 659 (Paris, 1901).
¥ 2
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influence, and when that time arrives, the compromise here adopted will naturally be
replaced by phrases of greater precision. In the meanwhile it may serve a useful
purpose in so far as it suggests decentralization and implies that finality has not yet
been reached. In the second place the term Byzantine has still for many minds
a misleading connotation®. Although the old reproach of formalism is based upon
a superficial view of the history and art of the Empire, the prejudice has struck such
deep roots that the process of eradication must be slow. If the word as now too often
used contributes even in a small degree to the perpetuation of an error, it is better that
it should be abandoned where it is not absolutely necessary. A third advantage of
the more general phrase is that it has no political associations, and thus permits the
inclusion of isolated objects such as gems cut by Persian Christians (cf. no. 82), to
which the terms ‘ Early Christian’ and ¢ Byzantine’ would not be wholly appropriate.

An attempt has been made in the index to illustrate the comparative fertility
of different districts in Christian antiquities, the numbers of the objects being entered
under the names of their respective countries in all cases where the localities are
recorded in the Register of the Department. But as in a large number of cases
actual records are wanting, the enumeration must not be taken as exhaustive; for
instance, the prominence of Egypt and Syria would be yet greater if the index took
account of probability in addition to registered facts. Yet, imperfect as they are, such
lists serve a useful purpose by drawing the attention of the student to the geographical
distribution of Christian remains. A metrical scale has been given on each plate, and
a parallel scale of centimetres and inches will be found on p. 178. Throughout the
Catalogue the dates immediately following the dimensions of objects indicate the year
of acquisition.

The Trustees are indebted to the Society of Antiquaries of London, and to the
Royal Archaeological Institute of Great Britain and Ireland, for the use of several

blocks (pp. xiv, xxiv, and 186, and nos. 376, 379, 397-399, 400, 405, 424, 539)
inserted in the text.

! On this subject see Professor Bury, History of the Later Roman Ewmpire, vol. i, pp. viii and ix.
(London, 1889.) ;
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